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Abstract

The word "theatre" is an imported term, and it is one of the oldest art forms in the world. The
ancient Greek drama and our country's Sanskrit theatre have evolved and continued to flow
through both ends of the world. To make this important medium of communication more active,
experiments are being conducted in countries around the world. Our country is not lagging
behind in this new exploration. Along with the first and second theatres, Bengali theatre has
also sought the third theatre. Playwright Badal Sarkar is the main leader in this movement.
According to Badal Sarkar, to understand the essence of third theatre, we must first understand
the concepts of the first and second theatres. The first aspect involves showing the absurdities of
history and society through comic plays. The second aspect refers to traditional forms in our
rural society, such as Tamasha, Nautanki, Ramleela, and Jatra. 'Third Theatre' is the theatre
that exists outside of these two traditions. Those who write plays must consider both the
production aspects and the social responsibility of theatre. In three sentences, Badal Sarkar's
concept of third theatre can be described: it can be done in various situations, it can be easily
transported, and it is not overly dependent on money. The primary goal of third theatre is to
transcend the boundaries of the middle and upper classes, and educated people, to become a
means of awakening for the uneducated masses. In this form, both the actor and the audience
are on the same level.
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“A unfortunate dichotomy between urban and rural life. The dichotomy is expressed
in disparities in economic standards, services, educational levels and cultural

developments......... Theatre is one of the fields where this dichotomy manifest rated
most. The city theatre today is not natural development of the traditional or folk

theatre in the urban setting as it should have been."®
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“Workshop for a theatre of synthesis as a rural urban link.”®
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