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Abstract

Translation is a form of art through which the distinct culture of one nation enters the
cultural sphere of another. In the modern era, translation has thus emerged as an important
medium of communication. When anti-colonial politics gained momentum in Bengal,
translation became a necessary means of presenting indigenous culture to the wider world.
In a country like India, translation is truly relevant for understanding the diverse social texts
of society and for comprehending one another’s worlds. Moreover, in the contemporary
period, translation has become an essential tool for articulating the voices of marginalized
communities.

This paper examines how two different translations of Rabindranath Tagore’s short story
“The Postmaster” have represented cultural contexts. It analyzes how the narrative
constructed by the story within its historical moment is appropriately reflected in
translation. Although several problems exist within the translations —which at times fail to
fully convey the cultural specificity of the source text—the paper discusses in detail how
such limitations have been addressed through the use of annotations and explanatory notes.

Keywords: Translation Studies, Cultural Representation, Colonial and Anti-Colonial
Context, Narrative Discourse, Marginalized Voices
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foz-Ffas ANEGT Ao ANfaT FHREe Saew e 9[E 7o #Aid feaR, bz
ISl TOTF FAEHB 8 HTEHHIE LTS B | 93 FHICE T Gelre Al AR (FIeTNa
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“The transformation of sign something they designates has its roots in the

change of nature of truth.”>
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AR Oifge FITATS AT FACS 2 (AS *IF IO O HHI FOo! IR A FS0!
GF AR AfeES | o e 0o 2 ¥ F @ O FHEAE G LS ARCR |
QARG IEE T O JIA BE AFFRE 7 I8 AT | 93 AAPIRTos @Rl
O SRR RO T8 | N2 @RI A I W@ (ACF | GTFCES ARG T I#Co
ORE TS (@RI | O @3 T9d OIe) I T8I? (@I [T ol g &t
G JANC TREG | SHimd ©ifgs ke @2 v J@ce, W3 7red do[
JRTE HARPIES (praxis level) FCACR | AR AT TGOS Metaphase™> @%f5
sifge e 78 ©f ey T G0 3" FHoBF 22 O SR FRW AFE T
A (ST AR I I A1 SIS TR GRS DR W TP € AFrow
AR AACS W— GFARE @B I (sourse language text) € Iy BRGSO (target
language text) el PO 2 |

@ QetEl (@ RISAmE afewl® 1 sitma Jer @i fNaea A T
T T SAiferfe 1”3

SRR SIRNIYY Qe A0S (@AY I G G AT O GHAIF AT FACS
71 e ¥ aufoT “Noed T AR T f[fen fees sae o1 ohdgiee @2 ffba
FoAE TARY LR FACS AR SARTA TG & 208 AT | ©1R A15F fofse Face
MR RmR Foers, FEed CBf, *FEAR AR P TRE | G2 GAR 12 FIoRE
T 93 [REEe A S TR RS @Y Mee 2| NWIHE codify I TGN
AfNE T TS TG GEFR T | A A e @enea efser, g Al &
woi? Ut QA Ao I =it aftiew T @re 2@ @I £ 9 I @ I
- @ I @ ANFAAZ @F T @ WTONGE (epistomoligy) FIITNZ G2 FA A T
GRS iz T4 20T WM AFE 9P |
e Afzrera g 2o @RI T T IS TAE GALTS! SeTHT FACAS G5!
TR O @ 47 @ T o 1 5% Siveard Wrel (e AN [few S0t adRE
FAC, AT TIeE @RIF CF@ SR A2 APBee! IR, qYl I« FAR
AT T FOTAE I FACS TRE e 708 271 1 SoAfeaisied emiiferer
3RS SR CF@ @F WY 2ot q@0R, SAMEEIR TR e S e afey

s (F) GREA (3vod-d>a00) @ o «@=A FAAIMMS FU IR O 26 Metaphase, paraphrase,
imitations Metaphase %108 (IR Words by Words. Lines by lines translation.

¢ () IO THAR @B AW 8 GFRY I I Source Language ¢ Target language- 97
MERICRIEEC e

U TN G5 IACR IS Tam =B e AR | GFeT) A, 8 @A T I
@ 8 @ T AR &< Teafds | TG (oA 20 ML TCHAGICS “SSA STl AV P
0TI IgeT” AT (AT |
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T MFFOT QT 400 TIAME 2ol GFA@ T | AT AN (72 #{t A1 Il A, 9¥q®
AR TR e [Rew Iz Foms Tgfe ot @ @ 20 2RE, 9w
IR ARG S Riega e ofite oreat A, e sAifarey wad o Refogad
JICWANGR OF (@ @ ISF A | @ AT I LTS (FALFE G SAME A2
qLfie ST AGET TAMIER APV &F TR GTOE—

“Harihor Roy was a Brahmin. He lived in a small brick-built house in the

village of Nischindipur. It was the last house at the extreme northern end of
the village. He was not well-to-do. All he had to live on was the meagre rent
from a tiny plot of land he had inherited from his father and some fees paid

to him by a few households he served as family priest.””

QBT W 2 TARNEIAE 2 Qe e D@ g «ace ¢ T ARmE OIRe!
AeFhod AP S TG (S TH® (F1 ‘family priest’ R =TT WY (ST AT |
OIRG! G N (@ IEETS F ACACR O WM Foifge | qMe Sam @ I I erorell
IR (1 79 TLEFAR #M0F R0 I 1 TRV I 0 [egfogaas e =irear @ q%4
NS T IECGD CF@ G2 AT T O 29 (0o IAEAY IFEE Ao 2@
weaw | fsf eI s oo #ififbfs «ire sEieeE™ | oI ofF SRme SEs e
¢ AR fery fowrerel A ofw Aifarer weRi;m geik [H Feafes ©f Siime “w=ed
qACO [ |

]
S35b IIAW ‘e ~fGHITe TAFEIEDR 5D e i1 FEEwg Ad @ JFa o ade
o @6 2N MeFa T 1 2T TH G PGP [ 1= (AF AN TR B 7
8 AR HAREER A TAICe - e A @32 SIF F9T-FENF T qq@T12
cftd e @36 25 a1 3zed AeEned =% 99 SANEfHe TS Fred Seife
ForFe qemitod Oeel RRETa a2 foaee = T4 A0 71 791 ITF AFfoT At (AFTeiea
I FACS AR R AAfRIE RCe ARG 201 WATCOIE (APGARTIR G0 ABT
bi@, OitF @14F (TR, I IENRA G2 (29PN GF HRAcE AF N0 AWM A
T IR0 | (14 AT GG @ @ (Arates ©F Tl (Req 55—
“QUFIA (APTIPO GF AW FH TN Q0T AN G377 TIwd S
FHCE AN G TCC (M | AN i A AT G2 (AT w2t
At | B @1 @2 ANST T 1 GIFBACHIE N wATS (@1 ©IE wel | s
TRET (@ 8K Ol e I 17
G2 (APBABICHR 0 VOB CAPTAPBICAR 1 AV AN A 2 |G (@ bfReas wegy fofdy
STCE T BACP &S FCACRA SR AR GTFS! FI S, A SCF TP IHC* ABCIA
TTFE AW IR G5 5 93 BAOMEE 4a0S (I SATENR ASANOCE SIS T |
TR EFT TF IO @0 @GR ASTF, N T @NBFOR @ 5 (8 awidd
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WA T G2 qRF Ty FfTFe e 8 (7 Alte VIS A Hrees <o ASATS AR
T ©LF2 OIF A W @3 AN 7 SET G4 (AT S AS Tel, NEE WFCS (@14
N ©IRE Wre MR | e Q3TN @ Ied ramad @ ¢ S Aifvees
GRIHE QIR S SN QIR | (PGNPSO @3 o Qe I9ita s a2
PRSI LI @S, A G GACTH AARS 9, THI7F QAT O SIS SRR N AP w750
QIR AR 1 @2 Hoars AiE @ Od o0 IR S SEavE S —

“His Calcutta background made him a bad mixer - in an unfamiliar place he
was either arrogant or ill at ease. So, there was not so much contact between

him and the residents in the area.”®

qmees @3 b wEam weait @ S 68 @rm g 991wm @@ @ s
SR W0 27 AR @B M @A IFER AfRCo q=1 e Face (At | 3fie
G2 AW RITNS e WA (@ ST FECR O Aol Mo RS | AR GIam=o]
¢REAY g @2 Sam FERRE @32 S5b AE N 4T W s @O &tz I =i
S T 2 G2 GEW AN@AIL GV MRRE, @ N aRed @ el ot @3
el (2T Mre A 2W 1 T8 TPCEE WO (WA (@22 FEre o i @3 Aifersa
8 IIEICR MG @A IR S AW A APTAPTR 1| (AE® WN@F SGaM F=9CF ‘The
Manchester Gurdian’ 2f@@ @72 2R --

“.....The postmaster, in which a lonely and neglected man leaves a girl alone

and neglected are exquisitively and simply human.””
SR (APBAPSE lonely G1 A (@I W2 (72 58 neglected (F1? @2 7% [F50F
Y R A0S Fq@AY AbS YA GFI6 A @ I-9F AT ME@AR W@ @I e
Ol S, SR AMB CIPEAPTR TFE@d @3 [T FegS I AEBAR
ARPRCE G K& @ACS A |

5742 TrEY T FCAR T Q0T SC2 fpreret | @2 fprsrel e W 9ot T4iiced
ANEE FA GFWE T 93 TILAL O @1IF 37 @ @ 47 ey Mee 5izees
T 72 fofq o @ Fo Mees e s nfes ftegem e %ifre cates |
YAFOR o (F@EE PR, G 0T & AT TeAIF =G ST | (APGAIBICR
A TSR F@F T IR IO I Tel=d AN 127 I AR TF | Sird
YA PANTAE W (IS P-ro &% I 9 WeT | O 98 2% W T
TR TCOE T S GFT AT €3 =T (@A To ot 1, I3 QNI N0ey
CAPBAPBI fCerd ST (T ST ST S e foeers o o7 9T foret-
o e TZ wfiR FAFTOR A | TARNEEE AfTEAR e ¢t TR @RS
Arael wiE et e w4 a7 aeifer Anferom ey [Fght o+m et o2 vifa GR_E
*2F QU *(7 (12 oM R 7T, G QTAIRBCIT WIEFe JAEF N ACF e 520F FAR
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T &F, SI2 (TR 73 29 Q! (FIE! T2 ATF 1 | qRT! AT A FCAAFAE AT
OF FOIfE TorF | QT Gfeaifs T FET—

“The colonial middle class in Calcutta no less than other centers of power,

was simultaneously placed in position of subordination in area relation and

. . . a
a position dominance in another.”

FAPO FGRCST TN T I A QTR R FOK OqHeE AP FAW
Afob! YT Ema &P ORTS TT T T G2 (A PR PP WG WA Ol
G T T (AF G FE GF-TOE S b (T N AR NGRS AN G e
AfSR[ | G T AN 99 T R Tos &7 e fess, 58 9itew W T @Idne
e ey Feat 2t Ao 31 Sl WML s |

SR W A e iegfore wre 49l 68 Sl e[ o weeige A,
SIFOR Ol Ao (Fa WM I TRACE G (AF (FCG A1 T390 26 FOE
(@ OISR Ol Fece (FICAl W o =7 A1, f[fen ameiR oRw @€ wog el wiEl
R (TN SR Tl FLFOCT WIS *S T T B HLFhodt (STl GFNaF 300
S I (1R @G3R FNAR e (7% Aegfoq 7 qwere qGeR A for e S 471
@ THAfEE | A @A TS Sy T AR AT T (7 (ARGAPHIER A AT
GRCTE IR I 5 O (IPBAPBIEE IRI-NCE #FSd -1 T 0 T I G2 qTHE
SR W0 *Y O Ao R ) 1B, farea wi-oie T@eld PRl AN FA1 ORiel
IR WA 2 SHARCEoE A1 et i Qiacad Aom-eiice fem AfpiiRes T
T SR G3IFT 7T9F | ANmd S SR owea it fog el aat ¢ice iify
G (AT (S -

I.  And so, it came about that girl would allude to his people as mother, brother and
sister, as if she had known them all her life.
II.  Ratanreferred to the postmaster’s family — his mother, sister and brother — as if they
were her own.

95 M FAHAREIN S 2N TREME AR \EEAY fad 9w wquE oS SR
g ol Oier vl o Aghod T B THEG FAAF G fofd FHEAGT IR
JECT A AT A0 QPRI N e 50, WA IR 2N JATS et
=TS [l 215 0% (@R SPTEE 20 900 IR TS TG T Foie (el SR
T AN 0 W—Family servants call the master and mistress father and mother and
the children elder brother and sister.’— ©18 Je1l 51 @3 Vﬂ'ﬁw e fofee Fae -
NI NEFI A SR TR AP | (Tl AP oMIF G TAF RPIeE (eit
THE A A 68 AT T = 98 FOOIB GILECTH AL 9 1 Spinc qfes Jore
AN FRACR AP (T T FHAG e ©IF GUFtd AN WeRMis TS| ditTa CFeq
fTSaEIol TAWE | 2N SRWG CFCa F=T BT I N0 ST (@ B0 21K AR @RI
FTHEIG QO (FIIAFIF Oy i S @ 07 1| 799 @136 A 516 a9 Faz—
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“STHIE ST TL ST (SRR 2208 4N FES 233 TfFs, @est @it
fifg ©ifes, g Qi T ST Wel (AI-Faole el THeHed AN
e me.... 1"
MEREAY NG 9F FEEAD R M FAET-
“When in the evening the smoke began to curl up from the village cow-sheds

and the cicalas chirped in every bush when faquirs of the baul sect song.”b

TR @ foa Gt ©iF Wiy Agfos o2 Toq+ 1 @2 Bees 9.7 ffitas W dfowfre
FACS A B AREMPE F00 W1 TGRS ARSI @2 SRR fFeed e
(AIRITACRT | SRS ISR (AF (I (79 e T AT G0 FOAG TR FCACRA
(Smoky fires are lit in the cow-sheds to driven of mosquitoes), ¥ IAAY | AFOABICI KAl
ASFR IR TR @3 e = o wqfvre zware G (@7 TRl
FETS A @RE TS O @RI W8I (18 T F I & 923 @5 {7 GReE 0
WA 7 1AM IMe GZAFN (I AT Of Segim AR |

8 @A W@ @I IEETE Weltd WEaM FAEE The faquirs of the Baul, 4Bl
IO HEF? e G2 Ffea S -2 Term Pnga 0% wiee | 68 w@m 7o
P2 (NG T A TRCR | QS @I *1f5 e@im R (o10R | @A Adewi<fne
VB I GNALAR & A @ IS, (S IR AN ARNCS (e G B AR |
SERITE T (@ ARFOT GO @@ AR ©F RIS | e[ IACES
SR R | SREmE @ FEd SRR =i FE@ e, T [ e 99 S|
TOB! elfel FFOCT (=G ST AW (7 (5B FCACRA G2 WA | TFroleAG Aed Feaces-

“In the evening, when smoke curled up from the village cow- sheds, crickets

grated in the bushes, a band of intoxicated Baul singers in the far village sang

raucously to drums and cymbals, and even a poet if seated alone on the dark
950

veranda might have shuddered a little at trembling leaves....
Fifees @ 7 Tl fegh! STy 7 S0 (oftaced | fPghl @R @B o of SeEim e
s (12 @b Afeviiae LR AR AT /TR T SRR | ©IR SR
Uit *w-boe ey NI [REI6 900 20 | IR (FHITAF AEER Welcd fof ‘a band of
intoxicated Baul singers’ S ff#8 MR AR SGAW RECI M @TS AT |

O NS N B GRS (FCd T W@ A @7 G AL AT (Fea G0
M2 oA e A 2MAe FACE 5 1 IR IS Q@M 2= @ =iel et
SIRCE R YA YR WSZ TR ACE | AN SR (H@ FOAB (T AT foeew Al
qre ol TSl T T ©20H SR 5 oAl [ 2R 8 s T SE@ind ¢Fea
J *F ALAG FACRA, oS *H AW FEACRT 04 Ll PR AwFF AN AToq&H
T W FACR R el FFrod AP (A (@I 0T W0 AR, GNP V2@ Qe
471 AT —
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I.  ‘Ratan would then hastily light the fire, and toast some unleavened bread, which,
with the cold remnants of the morning meal, was enough for their suffer.’
II.  ‘Ratan would quickly light the fire and cook some chapati; they made their supper
out of that'.

R oMt FIMCER, G4t M6 I#CS ‘chapati’ IR @G GI#ifba et Aeiferaai= e
TE (2, IR &G AES @ efl (IR 1 @2 G 7 I J1F THWICS AR fied
v s SATe @ ALYET A TOHIF IF (@ISR ©f 20T THAES A9l e g3 qees
A T T AMSAITS 2@ 2T O ©3 TP @ (FARSE Freerd AR (&g
TACo I Toq W ([0 S AR BB Eed [ W A 2ACR- “toast some
unleavened bread’ 92 ORI A AT Al AT T‘U"TCB?I ey @itz @ HioiiD
(B8 e AR« FoT© G GBS 0% IR 1 | I AR C o1 St oo 2
GRS (g6 @9 FA0= IMe (7 WEPE O AR [FG G ST ALITO! ST
FACO T | QLA OIUSIG 4R (O FACe 2@ (@1 OF WWRAY (A (@ 932 R
L AT TIE A IR AT A FORE TN I A W S A TR 2R 5 6w
R T TeTChT ST (RCGTRA | A FEN W (@ RiF (GO TR I SR oG tofe
| QBTN YA WA TP (e A—

93 T8 {5315 2T T (@IIPIeR *=[E GFHA G 2130S TR 0 | ©F FANBI
T o (FINE BT TN N AT | B (FIF 2RI (@NTFNT (FINA VAR G 8
faf e 3B @tz O3 A T FRTS TR FE G2 OFE AT TF Aoy g 236
;‘leb

meIEaY Na @8 GO S S -

“In the loneliness of his exile, and in the gloom of the rains, his ailing body

needed a little tender nursing. He longed to remember the touch on the

forehead of soft hands with tinkling bracelets, to the presence of loving
‘!7){

womanhood, the nearness of mother and sister.

O% B SR *IRIT (I T R T AT’ AR SEW [ TR ©F AT TS
TR (A JACS SPYRYT B0R A, W %R (PN TS’ (& ‘soft hands with tinkling
bracelet’ RRETA I FRTRA (7 SRR M ‘conch-shell bangles’ FCACRA, SINWAR W
M TCAF @ AT AFOCF G AR (T HAAA S A ALFo 19
2 (T8 TR TN S AIeH foe A (i@ S SeEt SeeiEs |
)

IR “fzeifea e W =3 *ew e &7 {5 itz oo 3 68 9o W 23 e
93 TAEE TR FIRA T AFCE? fTH72 T (7 ST @LF NG N MR 1 (T 0
I AR Y WA e [F8 NEE T NGieen W @ oo 3 @36 wrfae wifera
Tl @ (W1 T FEF QR JRTe 93 IFN o1 APES ©f G SR M AT
ANES @ NPT Bfo | T8 OF T TOTCF T AT = SIS (7 A 9 9 A6
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(531 FAR | [FG TPRMCT W4 9T 5 QT 4919 (G TS 0% AFCS T (ol 08
(T A AR AR TSR SRR 2667 T4 1 25T ©IF effs qFed a1 tofd 33,
P8 SRR 2<ET (AF RSP oS [Wee It ANCS b FF FNY AR@mE (@ 57
TR (20e M SeEm e 1 gt o e Wiy Mo qmi-gwie e O vt e
ATHGE wTaeld fomR] €31 T ALy ©iF T A4 Sl q (BIRE 292 9O 40O
@1 R SRS (12 1 @ &0 GBI (@@ G-

“Translation is ultimately serve the purpose of Expressing the Central

reciprocal relationship between languages.””

58 W2 central reciprocal relation-4% tF (& W= <CTF @I I-99 originality TR
T | AN MF (G (T2 A FCB LI |

T [Fgre2 (A6 I, Yhe=icEs [y IRy WA AT 0, &< AW g s
g I 12 AR ... O3 Godl 27 @3 fasly Afesiiee «Ifeas o= o et
233 T °

G GG Sam (ATF Fiel AW (it (MEEAIY Naw SRIm, OF STEREH T TS
T forrited ©47 (o O @36 e AeHife A0 1 G ((RfGH TerS s #ies aed
JC | TOCT ST, TSR f{897rel HABIE QT ~Hfrgh 202 | 9L Md® W@ «3 ey
AT TR FAET A1 (K AR @FF TRVE TREW FAE O RO o 32
(93 | ol G5 Rt O TS 113 Jfefe «B TEEHH (FIA! & (78 | T2 T[S
(&9 Mo @3 ARRMAI central idea-d ™t |
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