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Abstract

By illustration, we generally understand the type of a picture drawn following a text. The
writer expresses the thoughts of the mind in language, words are his medium. In the other
ways the painter visualizes that thought in paint, brush, and line movement. Literature and
painting are two mediums of art, they are different in nature, and their expression is also
unique. Despite being two different temperaments, they often take refuge in each other and
become fellow travelers in illustrated books. In this way, we witness the close proximity of
the two art forms in an illustrated book. The connection between book illustrations and
children's literature is inseparable and very close. This interdependent activity of reading
books and looking at pictures began in the early 19th century. The printing of books
according to the influence and style of European illustration gradually became a habit. In
1907, ‘“Thakumar Jhuli” was published by Bhattacharya & Sons at the initiative of Dinesh
Chandra Sen. Dakshinaranjan himself never studied painting. Self-taught, Dakshinaranjan
was skilled in pencil sketches and woodcuts. He used to draw the illustrations for his books
himself. The book has a total of 84 images, both large and small. There is a three-color image
on the frontispiece. Below the images, there are references to the sentences or sometimes
phrases of the story based on the images. The book 'Thakumar Jhuli' is still appreciated in
every Bengali household even after a century due to the combined artistic qualities of the
story and the images.
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Termor A0 O 2giod e w3fs fofdce frcfecm:

“It has given me great pleasure to study your graphic fantasies on my story
Death in Venice. For the writer it is flattering and moving experience to
have a product of his mind taken up, reproduced, celebrated, glorified by an
art that appeals more directly to the senses— graphic art or the theatre, say.
In this case, however your illustration seems in fact to have produced a
spiritualization of the subject, or at any rate a strong emphasis on and
summoning up of its spiritual elements — which surely is the happiest thing
that can be said about an illustrative work or a theatrical performance...
what I like best about your lithographs is that they remove the novella
entirely from the naturalistic sphere, purging it of pathological and
sensational elements and leaving only the poetic quality.”
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